nduring Donatic

Renw1ck Gallery Acquires 43 Works in Wood

Photos by Mitro Hood Photography.

fter more than twenty years
A of collecting and incorporat-

ing wood art into their home,
Jeffrey Bernstein and Judith Chernoff
have donated a portion of their diverse
collection to The Renwick Gallery

of the Smithsonian American Art
Museum (Washington, D.C.). They

Connie Mississippi, Midnight Mountain
(Circle of Time Series), 2001-2004, Baltic birch
plywood (turned, carved, dyed, waxed,
laminated), 674" x 22" (17cm x 56¢cm)

(Left) Robyn

Horn, Stone Circle,
2006, Jarrah burl, steel,
19%" x 18%4" x 14"
(49cm x 46cm x 36¢cm)

(Right) Hunt Clark,
Untitled Wood Sculpture,
2011, Maple, 15%" x 20"
(39cm x 51cm)

had been in conversation for some
time with the curators of the Renwick
regarding their desire to add wood art
to the Renwick’s permanent collec-
tion. Current Renwick curators Mary
Savig and Nora Atkinson were invited
to the Bernstein/Chernoff home mul-
tiple times to study their collection,
after which time pieces of interest
were researched and eventually put
through an extensive review process
as dictated by the Smithsonian. Judy
and Jeff gave the curators maximum
flexibility to pick pieces they would
like to add to the Renwick collection.
This resulted in the selection of forty-
three pieces from thirty artists. They
are especially pleased that, for twenty-
three artists, this will be their first
object(s) accepted into the Renwick’s
permanent collection. Their dona-
tion will be part of the Renwick’s 50th
Anniversary exhibition, This Present

Moment: Crafting a Better World, a
building-wide show that will be on
view May 13, 2022, to April 2, 2023.

Artists included in this gift and
exhibition are John Beaver, Dixie
Biggs, Hunt Clark, Andy Cole, Sharon
Doughtie, Cindy Drozda, Harvey
Fein, Ray Feltz, J. Paul Fennell, Ron
Fleming, Michael Hampel, Stephen
Hatcher, Louise Hibbert, Robyn
Horn, Jerry Kermode, Pat Kramer,
John Mascoll, Hal Metlitzky, Connie
Mississippi, Philip Moulthrop, Mark
Nantz, Graeme Priddle, Avelino
Samuel, Betty Scarpino, David Sengel,
Koji Tanaka, Curt Theobald, Holly
Tornheim, Jacques Vesery, and Andi
Wolfe. Following is a sampling of
works included in Jeff and Judy’s
remarkable donation.

For more, visit americanart.si.edu/
exhibitions/this-present-moment.
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Louise Hibbert, Radiolarian Vessel VI,
2004, English sycamore, silver, texture paste,
acrylicinks, 22" x 6" (6cm x 15cm)

Curator’s View

In 2002, Jeffrey Bernstein and judith Chernoff acquired Fusion by Mark
Nantz, an other-worldly amboyna burl vessel suspended within an
ebony exoskeleton. Fusion marked the shift in the Bernstein-Chernoff’s
journey from curious seekers to informed advocates. For the next
twenty years, they gathered an outstanding collection and helped
grow a community of woodturners. In 2021, they donated forty-three
sculptural wood artworks to the Smithsonian American Art Museum’s
Renwick Gallery, one of the preeminent public collections of contem-
porary wood art in the United States. The artworks selected for the
Renwick Gallery are dynamic and of the moment, introducing a new
group of accomplished artists to the Renwick. The selected artworks fit
seamlessly into the existing holdings and will energize scholarship for
many generations to come.

To visit the Bernstein/Chernoff home in Laurel, Maryland, is to
enter a constellation of lively artworks: many works radiate with
the beauty of wood, and others dazzle with segmented, colored,
and pierced designs. When Nora Atkinson and | visited their home
in 2020, we immediately took note of the diversity of techniques
and forms, a measure of Jeff and Judy’s scrupulous collecting

John Beaver, Protruding
Wave Bowl, 2011, Alder,
padauk, 3" x 5" (8cm x 13cm)

Stephen Hatcher, Falling Blossoms, 2016, Bigleaf maple, gaboon ebony, fiber-veneer, mineral
crystal inlay, rare earth magnets, resin, colorfast dyes, lacquer, 7%" x 6%2" (20cm x 17cm)

FEATURE

Koji Tanaka,
Nagamé, 2013,
African mahogany,
534" x 277" x 234"
(15cm x 71cm x 7cm)

philosophy. They explained how they carefully selected works after
getting to know the artists and gaining insight into their processes.
We noted the halimarks of virtuosity and ingenuity, like Cindy
Drozda’s splendid finials and John Beaver’s segmented wave bowls.
All the while, we were fascinated by the personal backstories of
each artwork.

As part of the 50t anniversary exhibition, This Present Moment:
Crafting a Better World, a gallery has been designed to evoke the feel-
ing of Jeff and Judy’s home, where over the years they have welcomed
many visitors to share their knowledge and passion. We are proud to
extend their educational mission to a public gallery, where the collec-
tion will inspire visitors to discover the intricacies of knots, burls, and
grain, learn more about process and skills, and reflect more deeply
on the creative possibilities of wood in our world. Beyond the 50th
anniversary, Nora and | have already plotted to place these new acqui-
sitions in conversation with existing collections, teasing out affinities
between craft mediums and perhaps staging a few surprises.

—Mary Savig, Lioyd Herman Curator of Craft, Renwick Gallery of the

Smithsonian American Art Museum

woodturner.org
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Jacques Vesery, Makana Ka Na
Hoku (Gift of the Stars), 2006-2007,
Cherry {carved, textured), 23K gold leaf,
acrylic paint, 212" x 5" (6cm x 13cm)

(Above) Pat Kramer,
Night Blooming Serious,
2003, Norfolk Island pine
(turned, carved, burned,
and ebonized), 5" x 15%"
(13cm x 39cm)

(Left) Cindy Drozda,
Pele (Hawaiian Goddess of
Fire), 2005, Australian red
malee burl, blackwood,
garnetin 14K gold, 15%" x 9"
(40cm x 23cm)

(Right) Mark Nantz,
Fusion, 2002, Amboyna
burl, ebony (turned

and constructed),

12" x 113" x 12"
(31cm x 29¢m x 31cm)

Jerry Kermode, Untitled Bow! Vessel,
2007, Redwood lace burl, 5%" x 18%"
(13cm x 48cm)

David Sengel,
Round Lidded
Container with Legs,
Bing cherry, rose,
blackberry, and locust
thorns, 4" x 3%"
(10cm x 8cm)
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FEATURE

Sharon Doughtie, Four Winds,
Two Poles, 2005, Norfolk Island pine
(turned, burned, textured, leather
dyed), 3" x 9" (8cm x 23cm)

Hal Metlitzky, Cyclone, 2012, Yellowheart, Gabon
ebony, holly, imbaia, black walnut, satine, old-growth
East Indian rosewood, 15" x 21" (38cm x 53cm)

Graeme Priddle,
Reflection, 2006, Macrocarpa,
acrylic paint, 14%" x 812" x 4"
(36cm x 22cm x 10cm)

Andy Cole,
Hawaiian Six Pack, 2015,
Macadamia, largest:
72" x 124" x 10%"
(19cm x 31cm x 27cm)

woodturner.org
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J. Paul Fennell,
Szechwan Serenity, 2013,
African sumac, 11" x 9"
(28cm x 23cm)

Philip Moulthrop,
Mixed Mosaic, 2003, Pine, mimosa,

oak, pear, cherry, darkened resin,
9" x 13" (23cm x 33cm)

Harvey Fein and
Avelino Samuel,
Untitled, 2011, Cocobolo,
10" x 6%" (25cm x 17cm)

Dixie Biggs, Sweet Dreams, 2010, Sugar maple,
paint, 3" x 4" (8cm x 10cm)

Ray Feltz, Ribbon Bowl, 2010, Bloodwood, John Mascoll, Untitled Lidded Vessel, Curt Theobald, Eye of the Storm, 2013, Butternut,
holly, pink ivory, 14" x 3%2" (29mm x 9cm) 2016, Citrus, 11" x 4%" (28cm x 12cm) maple, bubinga, 3%2" x 15" (9cm x 38cm)
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